2nd year winter semester 2022/23




Nováková
credits: SSE 5 (Z+ZK) & TSE 3 (Z)
Office hours: 
Thu 12:30-13:30 Room #110                                  sona.novakova@ff.cuni.cz
------------------------------------------------------------------------------------------------------------------------

Literature on the British Isles I: Renaissance to Restoration

Selections from 16th- and 17th-century literature

Aims and objectives

 This course should introduce students to the development of early modern English poetry  (especially the sonnet form) and drama  (focusing on the transformations of the genre of comedy (Shakespeare’s comedies, satire in Ben Jonson’s comedy of humours and the comedy of manners). 

Material

- a reader of early modern English poetry (available online, see moodle)

- William Shakespeare, The Sonnets (rec. ed.: Torst, Praha, 1997, or Brno: Atlantis, 2nd ed. 2005, with translation by M.Hilský); if unavailable, any scholarly ed. with a commentary (e.g. Penguin)

- William Shakespeare, The Merchant of Venice (recommended edition: Torst, Praha, 1999, or 2nd ed. from Brno: Atlantis, with translation by M.Hilský); if unavailable, a good edition with an introduction and critical commentary is e.g. Arden, New Penguin, etc. 

- Ben Jonson, Volpone (e.g. in Ben Jonson’s Three Comedies, available in dept. library, or reprint in The Norton Anthology of English Literature, vol.1)

- William Wycherley, The Country Wife  (recommended edition by Penguin classics – Three Restoration Plays, in dept. library)

- a selection of literary criticism - articles for presentations (available on moodle); for list – see special sheet
Assessment
 Credit requirements include active participation in seminar work, and satisfactory oral and written work.  You are expected to be prepared for class, i.e. to keep up with the reading schedule, and contribute to class discussions. Obtaining credit is a prerequisite to writing the exam essay (see below). 
Assignments include:

ALL STUDENTS (i.e. SSE and TSE):

- A TEST based on the texts covered in class. Pass limit: 60 points (max. 100). If a student fails, s/he must write an extra assignment (topic will be specified by the instructor, deadline 9:00 a.m. 

6 January 2023). If unsatisfactory, this extra assignment is subject to NO rewriting. Not writing the test will be considered as failing. Make-ups of the test on different dates will not be given. 

SSE STUDENTS ONLY

- AN EXAMINATION. It consists of a written essay on an assigned topic (choose 1 from overall 4) submitted during the exam period via e-mail. Length: 2,000 words. (Topics and 3 dates per every exam period, i.e. January/February and May/June/September, will be announced in December 2022. Usual study rules apply: exam essays can be submitted until the end of academic year 2023/24.)

- 1 brief (5, max.10 mins long) ORAL PRESENTATION or 1-page (300-word) ABSTRACT (summary of a literary critical work, deadline for abstract submission = date of presentation. 

Failing to meet any of the deadlines and requirements results in not receiving credit.
Program with reading schedule  


week  1    5.10.
Introduction to Renaissance literature.

                                
The sonnet: Petrarch.

week  2     12.10.
Early Modern poetry I: Transformations, Models
“Miniature poems” (online) and read introduction to Hilský’s translation of Shakespeare’s Sonnets (pages 22-46)                               

Wyatt – “I Find No Peace”, “Whoso List to Hunt”
Henry Howard, Earl of Surrey – “Vow to Love Faithfully” 

week   3    19.10.
Early Modern poetry II: the Elizabethans
Sidney – Sonnets 1 and 41;  

Spenser – from The Fairie Queene, from Epithalamion, Sonnets 15 and 75

week   4   26.10.
Early Modern potery III: Shakespeare


Introduction to Shakespeare (sonnets 1, 18, 73, 116, 130)


Presentation “Some Themes of Shakespeare’s Sonnets”

week
5     2.11.
Early Modern poetry IV: Shakespeare and Donne 

 Sonnet 126.

            Presentation “Shakespeare’s Sonnet 126 as Envoi”


Translations of sonnet 66


John Donne - sonnets
week   6     9.11.
Early modern drama: Shakespearean comedy
            Presentations “The London Theatres” AND “Playhouses and Players”


The Merchant of Venice (act I, scene1)
week   7    16.11.   
The Merchant of Venice (cont.)

Presentations  “The  Sources”  and  “Stage  History”  AND  “Shylock’s  Medieval Elements, or Reality versus Myth”

week   8   23.11.
The Merchant of Venice (cont.)

Presentations  “Crossdressing, the Theatre …”  AND “Shakespearean  Comedy”

week   9    30.11.
PROGRAM IN RESERVE
week 10    7.12.
TEST
week 11    14.12.
Early modern drama: The comedy of humours 

Ben Jonson – Volpone


Presentation “Jonsonova  teorie  komedie” 

week 12    21.12.  
NO CLASS
week 13   4.1. 2023 
(Early?) Modern drama: The Restoration and the comedy of manners
William Wycherley: The Country Wife
Oral presentation assignment 

Those students who have an oral presentation will select ONE item from the list below for a BRIEF (max. 5, or, in some cases 10 minutes long) in-class presentation. (For the date see reading schedule in the syllabus). The distribution of the topics and the number of students per topic is at the discretion of the instructor. All texts must be assigned for presentations. 
OR

Those students who write a summary (abstract) will select ONE item (I need not be informed in advance) and on the day of the presentation provide me with a one-page written abstract of their text (i.e. a brief summary; max. 300 words). If unsatisfactory, this is subject to one re-writing only. 
1. Alexander Shurbanov, “Shakespeare’s Sonnet 126 as Envoi:  The Test of Imagery”, The University of Sophia English Papers, Sophia: University of Sophia, 1986.

2. Milan Lukeš, “Jonsonova teorie  komedie”, Alžbětinské divadlo II . Praha: Odeon, 1978. (Article in Czech, presentation in English)

3.  Frances A. Yates, “The London Theatres”, in Theatre of the World. London: Routledge, 1989.

4.  David   Cecil,  “Shakespearean  Comedy”,   in Shakespeare’s Romantic Comedy, ed. by Herbert Weil, Jr., 1966.

5. Michael McCanles, “Some  Themes of Shakespeare’s Sonnets”, in Texas Studies in Literature and Language, 1971.

6. Jean E. Howard, “Crossdressing, the  Theatre and Gender Struggle  in  Early  Modern  England”,  Shakespeare  Quarterly,  vol. 39,   Winter 1988. 

7. Hermann Sinsheimer, “Shylock’s  Medieval Elements, or Reality versus Myth”, in Shylock, The History  of a Character, or the Myth of the Jew, London: Victor Gollanz, 1947.

8  “The  Sources”  and  “Stage  History”,  in  Shakespeare: The Merchant of Venice, Arden edition.

9. R. A. Foakes, “Playhouses and Players”, in A. R. Braunmuller and Michael Hattaway, eds, The Cambridge Companion to English Renaissance Drama, Cambridge: Cambridge University Press, 1990.

NOTE: Abstracts must be typed and conform to usual requirements (DOUBLE-spacing, 12 Times New Roman, generous margins, word count provided). The texts which will not comply with these formal demands will not be accepted. Oral presenters may (but are not required to) prepare hand-outs or ppt presentations (inform the instructor in advance).         

Oral presentation assignment 

Those students who have an oral presentation will select ONE item from the list below for a BRIEF (max. 5, or, in some cases 10 minutes long) in-class presentation. (For the date see reading schedule in the syllabus). The distribution of the topics and the number of students per topic is at the discretion of the instructor. All texts must be assigned for presentations. 

OR

Those students who write a summary (abstract) will select ONE item (I need not be informed in advance) and on the day of the presentation provide me with a one-page written abstract of their text (i.e. a brief summary; max. 300 words). If unsatisfactory, this is subject to one re-writing only. 

1. Alexander Shurbanov, “Shakespeare’s Sonnet 126 as Envoi:  The Test of Imagery”, The University of Sophia English Papers, Sophia: University of Sophia, 1986.

2. Milan Lukeš, “Jonsonova teorie  komedie”, Alžbětinské divadlo II . Praha: Odeon, 1978. (Article in Czech, presentation in English)

3.  Frances A. Yates, “The London Theatres”, in Theatre of the World. London: Routledge, 1989.

4.  David   Cecil,  “Shakespearean  Comedy”,   in Shakespeare’s Romantic Comedy, ed. by Herbert Weil, Jr., 1966.

5. Michael McCanles, “Some  Themes of Shakespeare’s Sonnets”, in Texas Studies in Literature and Language, 1971.

6. Jean E. Howard, “Crossdressing, the  Theatre and Gender Struggle  in  Early  Modern  England”,  Shakespeare  Quarterly,  vol. 39,   Winter 1988. 

7. Hermann Sinsheimer, “Shylock’s  Medieval Elements, or Reality versus Myth”, in Shylock, The History  of a Character, or the Myth of the Jew, London: Victor Gollanz, 1947.

8  “The  Sources”  and  “Stage  History”,  in  Shakespeare: The Merchant of Venice, Arden edition.

9. R. A. Foakes, “Playhouses and Players”, in A. R. Braunmuller and Michael Hattaway, eds, The Cambridge Companion to English Renaissance Drama, Cambridge: Cambridge University Press, 1990.

NOTE: Abstracts must be typed and conform to usual requirements (DOUBLE-spacing, 12 Times New Roman, generous margins, word count provided). The texts which will not comply with these formal demands will not be accepted. Oral presenters may (but are not required to) prepare hand-outs or ppt presentations (inform the instructor in advance).         
